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THE METROPOLITAN MUSEUM OF ART 



RELIEF FROM THE ATELIER OF ANDREA 
VERROCCHIO 



THE artists of the quarto-cento have 
been indefatigable in the charac- 
terization of Mother and Child in 
their relation to each other. As 
often as we have seen the theme, every new 
work of this kind seems surprisingly fresh. 
The recently acquired relief from the ate- 
lier of Andrea Verrocchio, which has been 
placed at the right of the Italian man- 
telpiece in the hall of wing F, represents 
the Virgin enthroned, with the Child seated 
on her left knee. Her position expresses 
modesty and dignity, and the wide folds of 
her dress, and her pose, with head erect, 
give her a majestic appearance. She 
lowers her eyes modestly, as if not to de- 
tract attention from the Child, whom she 
reverently touches with her finger tips. In 
spite of all solemnity, she has a cheerful and 
worldly expression in her beautiful Tuscan 
face, with high arched eyebrows, naively 
pointed lips and prominent temperamental 
chin. The folds of the veil around her head 
are rolled up like waves, and a few curls are 
playing over the ears and neck. 



The Child, with his exaggerated, full 
form, is a mate to the bronze statuette 
of a reclining child, recently acquired by the 
Museum and shown on the near-by screen. 
The expression of the whole composition is 
intensified by the splendid preservation of 
the terra cotta and the attractive coloring 
which has been only slightly restored. The 
type of the Virgin resembles the well- 
known terra cotta relief from Santa Maria 
Nuova in the Bargello at Florence, while 
the general arrangement is still more sug- 
gestive of the Virgin and Child in the South 
Kensington Museum, which seems to be 
nearly a companion piece to ours. The 
quality of the work makes it nearly im- 
possible to attribute it to Francesco di 
Simone, a convenient name for works that 
show some puzzling characteristics; many 
do not hesitate to attribute it to Verrocchio 
himself, as was done by Marcel Reymond, 
and by Frank J. Mather, Jr. {Evening Post, 
Feb. 14, 1 9 10). On account of caution, 
however, we prefer to attribute it to the 
studio of the artist. W. R. V. 
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